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II. — On the Feminine Caesura in Homer. 
By THOMAS D. SEYMOUR, 

PROFESSOR IN YALE COLLEGE. 

The importance of the caesura in the third foot of the 
Homeric verse is doubted by no one. According to Lehrs, 
only 219 verses of the Iliad and 95 of the Odyssey lack this 
pause, as Sioyeve? AaepndSi} irdX.vfiiJxav' 'OSvcrcrev. In the 
first two books of the Odyssey (878 verses) no verse is with- 
out a caesura in the third foot. 

But in this third foot, the caesura falls sometimes after the 
ictus-syllable, and sometimes between the two short syllables. 
Which is the normal pause, the catalectic or the trochaic 
close, — the masculine or the feminine caesura ? Scholars 
should be agreed at least upon the relative frequency of these 
caesuras, and the only questions should be as to which was the 
original caesura and as to which was preferred by the poet ; 
since Bekker's investigations have called attention to the fact 
that the poet sometimes preferred a combination or arrange- 
ment of rhythms which the material of the language hindered 
from being the most frequent arrangement. Experience with 
several Freshman classes has made it clear that in our country 
teachers of Homer do not regard as settled the first point, viz. 
the relative frequency of the masculine and feminine caesura 
in the third foot. Most boys who come to college consider 
the penthemimeral to be the prevalent caesura ; and a large 
number make a pause after the first syllable of the third foot, 
whether a word ends there or not. This is probably the 
result of habits contracted in scanning Vergil. Whatever the 
cause, it is a misapprehension, and one that is wide spread. 

For the prevalence of the view that the masculine is the 
normal caesura, Gottfried Hermann is largely responsible. 
Little attention seems to have been paid to the subject 
before him. In his admirable metrical essays, admirable be- 
cause of their method, published in his "Orphica" (1805), he 
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says that Homer and the early Epic poets preferred the cae- 
sural pause after the first syllable of the third foot : " Usque 
ad hanc [Nonni] aetatem poetae epici masculos Homeri 
numeros secuti, caesuram fere usurpaverant earn quae est 
in prima tertii pedis syllaba." (p. 690.) " Caesuram supra 
diximus Homero et antiquis epicis hanc maxime placuisse 
quae est in prima tertii pedis syllaba : /jtfjviv aeiBe, Bed. Qua 
illi quidem ita sunt usi ut non modo saepe trochaeum isto in 
loco ponerent : avBpa fioi, evveire, Movcra, sed plurimas etiam 
alias admitterent incisiones. Quamquam ilia prior caesura, 
quae in prima est pedis syllaba principatum obtinuit. Ilium 
igitur morem servarunt poetae omnes usque ad Nonni aetatem. 
Hinc certo argumento colligimus, Orpheum, qui antiquam in 
caesuram consuetudinem retinuerit, Nonno antiquiorem esse." 
(p. 692.) Hermann repeats these statements in his "Elementa 
Doctrinae Metricae" (1816). "Hie mihi hoc tantum comme- 
morandum est, inde ab Homero usque ad quintum a Christo 
saeculum poe'tas epicos hac forma usos esse quae et spondeos 
promiscue cum dactylis commutatos et caesuram potissimum 
habet masculam illam quae 7rev0T)/Mft,eprj<; a grammaticis vocatur, 
quae est in tertii pedis arsi. . . . Turn exstitit vir fervidioris 
ingenii, et in primis ad poe'sin factus, Nonnus Panopolitanus, 
qui edito ingenti volumine Dionysiacorum omnes, qui turn 
vivebant, poe'tas ita praestinxit, ut quasi novus Homerus ha- 
beretur. Is dactylum rarius spondeo cedere passus, caesuram 
regnare voluit earn, quae a grammaticis Kara rpirov rpo^alov 
vocatur : quo volubilitatem, quam consectabatur, huic versui 
conciliavit admirabilem. . . . Hunc igitur, ut priores Home- 
rum, ita, qui post eum fuerunt, omnes exemplum sibi sumpse- 
runt, ut vel ex numeris aetatem eorum conicere possimus. " 
(P- 333) " Septima [caesura], quam -irevffrjfM/Mepf} vocant, in 
tertia arsi est. . . . Hanc supra ostendimus propriam esse 
versus heroici caesuram, eaque inde ab Homero apud epicos 
pariter ac ceteros, qui hexametro usi sunt, legitima habita est. 
Idque in mente habuisse puto Varronem apud Gellium XVIII. 
15 quum dixit omnimodo in quinto semipede verbum termi- 
nari : quare iniuria reprehensus ille est a Mureto in Far. Led. 
XI. 6" [who simply cited A 2 and a 1 to show that the femi- 
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nine caesura might be used], (p. 336.) " Octava caesura, quam 
Kara rpirov rpoxalov grammatici vocant, ut supra dictum est, 
ab Nonno, et qui hunc secuti sunt, ut legitima usurpatur. . . . 
Ita fere ubique earn usurpatam videas in Moschi epitaphio 
Bionis." (p. 337.) Spitzner " De versu Graecorum heroico," 
published in the same year as Hermann's " Elementa," cor- 
rected Hermann's view that the feminine caesura belonged to 
the last age of Greek poetry, and asserted that although dif- 
ferent books vary, and the masculine caesura predominates 
in some, yet on the whole the feminine caesura is the more 
frequent in Homer : of the first book of the Iliad, 7 verses 
have no caesura in the third foot, 289 verses have the penthe- 
mimeral caesura, and 315 verses have the feminine caesura. 
(This recognizes a caesura before an enclitic, as ^778' ovrax; 
dyaOos irep icov kt\. A 13 1. Bekker reckons for A 298 pen- 
themimeral caesuras, 307 feminine caesuras, 6 verses without 
caesura in the third foot; Monro counts 247 masculine, 356 
feminine caesuras, 8 verses without caesura in the third foot ; 
Allen counts 246 masculine, 357 feminine caesuras. The dif- 
ference in the enumerations is explained by the difference of 
principles followed. At first the endeavor was to make out 
as many masculine caesuras as possible, even at the cost of 
separating enclitics from the words on which they leaned.) 

Later works on metres naturally enough followed Hermann. 
The American edition of Munk says : " Among all the caesu- 
ras, the irev9r)iM/Aeptf<; is the most common ; the punctuation 
also falls upon it. . . . The caesura after the third trochee 
has less power." (That is, I suppose, the feminine caesura 
does not, like the TrevQr)fjU[ieprj<;, lengthen a preceding syllable.) 
Thus also Anthon in his " Prosody," p. 90, says, " The favorite 
caesura of the Homeric hexameter falls after the first syllable 
of the third foot." Thus we find in our grammars the state- 
ment that " the most common caesura is after the arsis of the 
third foot." Even Christ of Munich, after noting the avoid- 
ance of the feminine caesura by Latin poets, says only, " in 
Homer, on the other hand, the .trochaic caesura is by no 
means uncommon." 

I will give a brief statement of facts. The enumeration of 
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the Homeric caesuras I take from Professor Allen's able arti- 
cle on the Homeric verse, in Kuhn's Zeitschrift, Vol. XXIV. 
The other numbers are from a fairly careful count. 

Feminine Masculine Per cent of 

Caesuras. Caesuras. Feminine Caesuras. 

A 351 246 59 

r 243 210 S3 

A 485 349 58 

o 267 177 60 

C 184 144 56 

I 291 272 52 

Horn. Hym. Delian Ap 92 71 56 

Horn. Hym. Pyth. Ap 195 168 54 

Horn. Hym. Dionysus VII 32 27 54 

Hesiod, Theog. (200 vs.) .... 135 65 67 

Hesiod, Works and Days (200 vs.) . 127 73 63 

[Hesiod], Shield (101-200 vs.) . . 55 45 55 

Cyclic Poets, Cypria, etc. (200 vs.) . 103 97 52 

Panyassis (50 vs.) 18 32 36 

Antimachus, Thebaid (50 vs.) ... 22 28 44 

Batrachomyomachia 148 143 51 

Theocritus 1 63 76 45 

(But in the narrative 36 36 50) 

Theocritus VII 86 65 57 

Theocritus XV 77 71 53 

Theocritus XVI 77 3 2 7* 

Bion, Adonis 75 l 7 8z 

(or, without refrain 65 17 80) 

Moschus, Epitaphius 78 48 62 

(or, without refrain 78 32 70) 

Apoll. Argon. (B 1-300) 195 I0 5 6 5 

Orphic Argon. (600 vs.) 350 250 58 

Orphic Lithica (400 vs.) 250 150 62 

Nonnus, Dion. (B 1-100) .... 88 12 88 

Nonnus, Paraphr. (B 1-100) ... 89 11 89 

Quintus Smyrn. (B 1-100) .... 82 18 82 

Musaeus, Hero (100 vs.) 73 27 73 

A glance at the table above shows that the difference, as 
regards caesura, between the earlier and later hexameters is 
not so great as Hermann thought, and not nearly so great as 
the difference between the Homeric verses and those of the 
Latin poets Vergil, Horace, and Ovid, in which only from 6 
to 20 per cent of the verses have the feminine caesura in the 
third foot. I may fairly add that recent text criticism (on 

3 
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other grounds) would give the feminine caesura to many 
Homeric verses which have been counted on the other side. 

That the material of the language did not force the Greek 
poets to the use of the feminine caesura is shown by the very 
simple fact that this pause is found in the first foot only about 
half as often as the masculine caesura ; in the second foot 
only about one fifth or one sixth as often as the masculine 
caesura ; while the feminine caesura of the fourth foot is called 
the forbidden pause of the verse, although it occurs occa- 
sionally. The freedom with which the poet allowed hiatus 
between the two short syllables of the third foot is another 
familiar indication of the importance of this pause. 

One other argument for the importance of this feminine 
caesura of the third foot may be drawn from the large number 
of tags of verses which are suited to follow it. These tags in 
many cases may well have been part of the poet's inheritance 
from an earlier generation, e. g. 7ro8dpKr)<; 8to? 'A^iWev<;, since 
the epithet swift-footed seems to have been derived from some 
incident which is not found in the Iliad. We do not degrade 
the bard's position by recognizing the convenience which such 
tags must have been to him. Much has been written to show 
the exact meaning of each adjective and the shade of differ- 
ence in the poet's mind ; no one likes to confess that he fails 
to perceive distinctions which are drawn by others, but the 
evidence is clear in this case : The convenience of the verse 
decided the choice between different forms of the same word, 
between essentially synonymous words, and between expres- 
sions of general applicability. Thus the convenience of the verse 
decided whether the poet should say o>? e<f>a,T (before a vowel) 
or to? (Jxito (before a consonant) ; it decided between efifievai 

( w w), e/Mevai (w w ), efifiev (_ \j), efiev (^ w), and elvai ( ) ; 

between l/earo? ( w \j _, A 385). e/edepyo? (w w _ \j, A 479), eicv 
fioKo? (^_n_»w, A 14), eAeaT?7/So\o? (ww_ww, A 37°)> ar *d 
e/caTr)0e\errj<; (^ w _ w w _, A 75) ; between efl\d<j>0r)crav, W 
387, and ejSkafiev, W 461 ; between leprj U TrfKefiaxoio (/3 409, 
after the masculine caesura), and 'OSvo-arrjos 0t\o? i/to? (/3 415, 
after the feminine caesura) ; between eppva-aro teal iadacrev, 
O 290 and epveraro ical icrdaxrev, % 37 2 > between IBe Sdvffoio 
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podwv, Z 4, and r)8e HdvOoio podav, @ 560 ; between ipdvrj 
po&o8d,KTv\os 'Has, W 1 09, and ifydvq poZohaKTvKos 'Hd>s, Z 1 75 ; 
between /iey' apwnov, B 274, o^;' apiaros, A 69, and e^o^;' 
apicrroi, 7 158 ; between e'u (f>povi(ov, A 73, and $t\a cppovecov, 
A 219; between i^e^poav HrjveXo'ireia, p 390, and 7repl<f>pa>v 
Urivekoireia, p 492 ; between dva acrrv and /eara a«rTi» (cf. 
Z 505 with 512); between vies '^atwi/, B 281, and Kovpoi 
'A^aiSsv, B 562 ; between £i</>op/9o?, 7r 333, and Gvfiarrijs, 
7r 302 ; between hiaKTopi ' ApyeMpovry, B 103, and evcrKowcp 
'Apyei^ovrrj., 7} 137. I would even venture to add, that the 
poet generally has no special design in selecting a name for 

the Greeks, but says 'A-^avol (^ ), Aavaol (^ \j _), or 'Ap- 

yeiot (_ kj ^ _), according to the convenience of his metre : 
no form of 'Amatol can begin a verse, no form of 'Apyeioi can 
close a verse ; cf. oi 8 eke\i-)(6riaav KaX evdvrtoi ecrrav 'A%aia>v 
I 'Apyeioi 8' vire'XQop'qcrav, Z 106 f., where the 'Apyeioi, is simply 
anaphoric of 'A^ai&v. We can construct a paradigm for the 
inflection of several important proper names with accompany- 
ing adjectives. For instance, — 

voSdpicrts Sios 'Ax't^efo- iro\ir\as 5Toj 'OSvcrfftis. 

irotitvKcos AlaKiSao. 'O8u<r<ri)os Befoto, 

or Aac/ma8ca> *05u<ri)oj. 
-jroSap/cei n^\efa)yi. '05i/<r<r7)i XToAtiropfl^. 

iroSw/tea nTjAtftwa, '05i/<r<n;a TTTo\iirop6oj'. 

or 'A^iAA^a vro\liropdoy. 

We may compare efy)i> icpeiwv , AyapApvav with the genitive 
Ayafiep,vovo<; 'ArpelBao, and the dative 'Ayap,ep,vovt. voip,evi 
Xawv. The genitive of tepw pJvos 'AXkivooio, rj 167, is p.eya- 
XrjTopos 'AXkivooio ; the genitive of Ka\vyjra> Bla Qedmv, a 14, is 
KaXvyfrovs r)VKop,oio, 452. It is seldom possible to say why 
Kaprj Kop,6<ovres 'A%aiol should be used rather than evKvi]tii,Bes 
'Axaiol (of which, in turn, 'A^aiSiv x a ^ K0 X t,T ^ )Va>v * s tne S em " 
tive), except that one tag begins with a consonant, and is 
possible only after a final vowel, while the other tag begins 
with a vowel and would make a hiatus if it followed a final 
vowel. Much labor has been wasted in the attempt to state 
the shade of difference of meaning between Stos and Oeios 
(dews) ; but 'OBvcrarrjos $eibio is simply the genitive of o7o? 
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'OBvao-evs. In some instances a tag has been transferred to 
another grammatical case ; thus pepoirmv avdpairoiv (repeated 
nine times) was thought to justify p,ep<yire<; avQpwirot,, 2 288. 

The importance of these tags in the study of the Homeric 
verse is evident on a glance at a list of the tags which appear 
five or more times in the Homeric poems. In making this 
list, Schmidt's " Parallel-Homer " has been of great service. 
In a few cases I have corrected his work. Doubtless some 
tags have escaped my notice, but I believe this collection to 
be substantially complete. 

The tags adapted to follow the hephthemimeral caesura 
alone are so unimportant in number that it is unnecessary to 
give them in detail. The tags fitted to follow the Bucolic 
diaeresis, like IlaXX^? 'ABijvt), $ol/3os 'AiroWav, p,r)riera 
Zeus, Bia decuov, 8to? 'OSvcrcrew, epicos 'Ayaimv, (palBlfWf 
''EicTcop, are exceedingly common : this diaeresis in no way 
comes into competition with the caesura of the third foot, 
but is very often used in conjunction with it, as the tags 
show. 

In order to bring the more important tags together into 
prominence, I have separated from the rest those which occur 
ten times or more. The asterisk marks the clauses which are 
not true, independent tags : of these more will be said later. 



• Feminine Tags repeated more than 9 times. 



* aKr/v 4y4voVTO ffianrfi, 15 (Od. 5). 

* ctKcWitre Sovpl (paeivcp, 14 II. 
'A\4^avSpos fleoeiSfc, 12 II. 

* a/j.ci/36/j.cvos irpOfffsnroVj 27 (II.). 
a/ii/xova TliqKelccva, 10 (Od. 3). 
[a^u/xovos AiatclSao Kr\., 10 (Od. 4)]. 
&i>a£ hv$pS>v 'Ayap.4fiva>y, 48 (Od. 3). 
'Ap7ji'0i\os M(v4\aos, 21 (Od. 1). 
'Ax&t&v x o ^ K0 X lT & v0)V ' 2 4 (Od. 2). 
I36as Kal t(pia fiijKa, 10 (II. 4). 

$or)v ayaBbs Aiofif)Sris, 21 II. 
$or)v ayaObs MeveAaos, 25 (Od. 9). 
Pouttis tr6rvia "Hpy, 14 II. 
Tepfyios Itntora NcVraip, 31 (Od. 10). 
SidxTopos 'Apyt'i<p6vrris, 15 (Od. 7). 
Siorpecfe'es f}a<rt\r}es, 14 (Od. 4). 



S6fiovs cvvaierdoyTas, 10 (II. 3). 

* 4Sr)<raT0 Ka\k TeSiKa, 12 (II. 5). 

* 4$tit6os i£ %pov evTO, 22 (II. 7). 
4v alvfi S-qtOTTJTly 10 (Od. 3). 

4 Vl Kparepij vtriilvrf, II (Od. 1). 

* 4v\ (ppta-l /ScfoAeo o-pow, 14 (Od. 7). 
eV a\\ij\onriv tcWes, 12 II. 

eV' evp4a vara QaK&iTffTis, 10 (II. 3). 

* €7T6a Trrep6evTa irpo<ni65a, 12 (II. 3). 
eVl firry ftTvi 9a\d<r<rris, II (II. 2). 

* IV05 t* $(pwr' €K t' ov6p.a(cv, 43 (II. 17). 
4s i)4\iov KaraSivra, 12 (II. 3). 
4vKffi/xiSes 'Axaiol, 36 (Od. 5). 
4vKr(nevoy TTo\if9poo, 10 (Od. 3). 

fleet y\avK&ms 'ASrjvri, 52 (II. 20). 
fleet \evK(i\tvos "Hpy, 19 II. 
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Boas eVl v/jas 'A^ame, 10 II. 

Kal arpeKeas KardKe^ov, 17 (II. 4). 

Kahvtycb Sla Bedatv, II Od. 

Ka.pT] K0fi6ojvres 'Axcuoi, 29 (Od. 2). 

koto, (ppeva Kal Kara Bvjx6p, 21 (II. 10). 

AaepTtdSiOJ 'OHv&tjos, II Od, 

fi4yas KopvBaioXos "EKTtop, 12 II. 

fieyas TcXafx&vios Alas, 12 II. 

* fieKaivat vi}€S %irovro, 10 II. 

Mevotrlov &\Ktfios vl6s, 12 II. 

'O5u<r<n7os Beioto, 27 (II. 3). 

irarfyp avftp&v re Bs&v T€, 15 (Od. 3). 

iraTTjp Kal irSrpia fiijTTjp, 12 (Od. 4). 

TTtpitypwy Hr}V€K6Tr€ta t 40 Od. 



■jroSdpKijs B7os 7 Axt\\evs, 21 II. 
iro$<£/cea IlTjAefoji'a, 12 II. 
iro$<&K€0$ AlaniSao, 10 (Od. 2). 
iroXuTXas Stos 'OSuovreiis, 42 (II. 5)* 
Tloa-etddoov ivotrlxQowy 24 (Od. II). 
Tloffitddavt avaxri, II (II. 4). 

* irpoKeifxeva x^pas faXXoi', 15 (H- 3)* 

* irpbs aXX^Xous (ry^pevoj/, 25 (II. 8). 
irpbs hy fieyaKJiTopa Bv/a6v, II (Od. 4). 
<rbv afX(ptir6\otot yvvatj-iv, 13 Od. 

toI ovpavbv evpvv ex ov<rit '> l A (H- 2 )* 

* 0<&^ ^oSoStfoTuAos 'HdJs, 25 (II. 4). 
<pi\T}v 4s TrarptSa •yala*', 31 (Od. 14). 



B. 



■ Feminine Tags repeated 5-9 times. 



ayhpcos fffxara irdvTa, 5 (II. 1). 
'ABrjvalr) re Kal "Hpy, J II. 
^ABTjyaijj Kal "AiroWov, 9 (II. 4). 
andxpevov o^4i xaX/cy, 7 (II. 3). 

* aK-ndeiyv KaraKt^a, 7 (II. i). 

* a/i€tj8€T0 5m fleecy, 5 Od. 
fi/x* i)ot <pawofj.4v7i<pw, 8 (II. 2). 
ajAVfiova. $pya (Sutav, 5 (Od. i). 

* ajutii/ero yTjAees r)ixa.p y 6 (Od. 1) 
tfya! Atbs wfts 'AmfAAaj', 5 (Od. 1). 

* avelpeai ^Se (ouSe) jueraXA^s, 7 (II. 1). 
apr)un vtes 'A^aiwi/, 7 (Od. i). 

* apt(TT€ve<rK€ fidxevBai, 5 H* 

* apitTTTj <paivero fiovKf}, 9 (Od. 3). 
'Axa<£y oaTi$ &pt<rTos, 5 (II. 1). 
0?7/i/ 'HpaK\eir)v, 7 (Od. 1). 

jSfiy re fiot {/urcSos efj}, 5 (Od. 1). 
£0^ 5' a<rf$€<rros optapei, 5 II. 
/3oa>f iirifiovKoXos avt}p, 5 Od. 
rep^vtos, oZpos 'Axat&v, 5 (Od. 1). 
yipwv akios vrjfiepT'fis, 5 Od* 
[7epa)y 8' (inr7;XaTa . . ., 9 (Od. 2).] 
yipmv Xlpiafxos 0€O€t8^s, 5 H« 
8ai<ppova irotKiKofj.'fiTTji', 6 (II. 1). 
Afa Kpovlajva avaKra, 5 II. 
5m 7rp& Se x«X«bi/ £Xa<ro p €*' t 6 (Od. 1). 
Buirerios irorafioToy 7 (Od. 3). 
Aibs Qvydrrip 'AcppoShr}, 9 (Od. i). 
Atbs Kovpat fieydKoio, 8 (Od. 2). 
Aibs ve<pe\Tjy€p€Tao } 6 II. 
Aibs T€Kos ' 'ArpvT&vr}) 7 (Od. 2). 

* ido-ofiey ax^vfievoi vtp t 5 (Od. i). 



* ^jSay oiVtfySe €«a<rTos t 5 (II. i). 

* iyeipofiey b^vv " Apt)a, 5 II. 

* €K€K\€TO fxaKpby avffas, 9 II. 
ti/tol 4pij}p€s kralpoi, 6 (II. 1). 

* eV 'Ap'yeiOiO'iy j-enrev, 8 II, 
^y ^epoeiSei Trrfyry, 6 Od. 

♦iy r)/A€T4poi<ri 86fioi<rtv, 5 Od. 
€i/l yvafiiTToi(rt fichetrtriVy 6 (II. 2). 
€Vl fieydpourt yvvaiKcs, 7 (II. 1). 
€vl <rT^0€<riT( <pi\ot<rtv, 7 (II. 3). 
€V' r/epoti5ta iroyroi/, 5 (II. 1). 

* tiirel ^5ov 6<pBa\fioT<riv t 5 (II 1). 

* €TT€<r<rvTO haifxovi Itros-, J II. 
€irl fclHapov apovpay, 6 (II. 2). 

* eVl Qp6vov Hvdev ovcVtij, 5 Od. 

* cVi /cX7;r<rf Ka0t£ov t 8 Od. 
4iri<r<pvpiots apapvias, 5 II. 

eV! x^^ va Trov\vfi6T€tpap, 9 (Od. 1). 
eirtxQoviwv avBpt&irav, 5 (II. 1). 

* itroixofiiVTj «OTe7re^>vey, 6 (Od. 1). 

* eVos <f>6y€v epKos b^6vr<ov, 8 (II. 2) 

* iiroTptivet Kal avwyei, 6 (Od. 1). 
ipiydovTros Tr6<rts"HpT}s, 7 (Od. 3). 
4pv(r<rdfxevos irapa /j.f)pou 9 (II. 2). 

* £pv<r<rofX€i> eis aXa Siai/, 5 (II. 2). 
ivKvfjfitfes eTaipoty 5 Od. 
€v<rra64os fxeydpoio, 7 (H« l)> 

* 4x&G €T0 K %P a\eeivav } 7 II. 
4x4<Pp^v XlTjV€\6ireta, 6 Od. 
0€& &4rts apyvp6ire£a, 7 H* 

0€oi ot "OKvfiirov %x ova ' tP > 6 (Od. 3). 
0fo*s ahty€P€Tp<ru', 5 (Od. 2). 
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6co?$ eirieUck* 'AxtAAet/, 6 (Od. 1). 
6ebs &s tUto $4w> 6 (Od. 1). 
$€$>v aUiy ev€7 dcov ', 7 (Od. 2). 

* OeStv 4v yo6vao~t k€*tcu, 5 (II. 2). 
60$ ardXavros "Aprjt, 7 II. 
$pa<T€iawv curb x €l P<*>ft 7 (Od. i). 
dvyarpuv cTSos apfori], 5 ^* 
Bvpas WKtvSos apapvlas, 5 (H* 0* 
*$t/ij;<r«' TrpanrfotiTffw, 5 (CM* *)• 
(5cyj/ ei$ ovpavbv fbpvv, 5 II. 

iSiy ^j ir\rj<Tlop aAAof, 9 (II. 3). 
Kal aQ&varoi Beol &\\ot, 7 (II. i). 
Kal a/10* ofSeAoTffiv t-ireipev, 6 (Od. 3). 
Kal eyx*o~tv afx<j>iyvot(riv, 8 (Od. 2). 
Kal £t\lirodas tXtteas fiovs, 5 (II. 2). 
Kal €tV 'Aftao f>6fxoi<Ttv, 8 (Od. 4). 
Kal 4<ro~ojX€Vot<Tt irv94o~dat f 6 (II. 2). 
Kal evxo'ft-eJ'os %iros ?jtf$a, 7 II. 

* nanbv (tcaAbv) fiaksv ijSe x iT & va > 

(ii. 1)- 

Kapi)V(av alpaca, 6 (Od. 2). 

* KaTT\\v6ov i)$€ $d\a<T<rav, 7 Od. 
Kara K\to-/xo6s re BpSvovs t«, 8 Od. 
Kara Kparepas for/uvas, 6 II. 

Kar* ao-iriSa icavrda 9 iiariv, 9 II. 
Kara Bviyrmv av6p<air<av> 7 (II. l). 
KaTaKT&fxevai fifj/eaivajv, 6 II. 

* KaT€K\d<T07} <f>i\ov %TOp, 7 Od. 

Kp6vov vats ay KvXo/x-firea), 8 (Od. 1). 

* \6<f>os Ka6' thrcpBw evevev, 6 (Od. 2). 
AvKaovos h/yXabs vt6s, 7 H. 

* ju<£a' arpetcfats ayopefota, 9 O^* 
fidxys ^5e irroXcfioio, 6 II. 
jueAairawr eiri (ott2>) VTfS>v y 7 (Od. 1). 
M€AdV0ios a«r($Aos aiy&v, 9 Od. 
fi4vos Kai x € ?P a s adirrovs, 5 (Od. 1). 

* jU€t' adavdroKTi B^oto-tv, 5 (II. l). 

* /*€TaAA.7)<rai Kal ipic&ai, 5 Od. 
/teTct Tpa>as Kal 'Axaiolis, 6 II. 



ye&s Kvavoicptppoto, 9 (II. 1). 
y€«i/ foro «al KAuridtov, 7 II. 
6Bvp6fi€vos Kal ax^u?, 5 (H- 2 )* 
'O$u<nn}os <pl\os vl6s, 9 Od. 
'OtA^os rax^s Afas (v(6s) 9 H* 
*0\ii/x7Tta SdJjuaT' ^x oVT€S > 9 (Od. 4). 
dfiTjyepees Tf y4vovro y 7 (II. 2). 

6fXOt(oo TTTOAefiOtO, 8 (Od. 2). 

<W(5e/o*y iir€€<r<Ttv f 5 (Od. 1). 

* opoy 7ro\€i ajU^>(KaXiJi|'p 5 Od. 
irepfKAi/Toj a/A<p ty vfyets, 9 (Od. 3). 
ir€pl<ppovt TlTiveAoireir/, 6 Od. 

* ^pl XP ^ e?]uaTa €a"TO, 5 (II. 1). 

* ir€(T&»' eAe yaiaf ayotTT^, 5 II. 
ir6$as Kal x e *P as &T€/)0€j', 9 (Od. 3). 
iroS^i/€jUO$ Gottea^lpis, 9 II. 
iroAvtp\olo~$oto daKd<T<T7is, 8 (Od. 2). 
(raKos fieya tc <TTt$ap6v re, 5 II. 
c4$as fi 1 S=x €i *laop6wvra, 5 Od. 
<Tv$<£>rris &pxctM-os avUpav, 5 Od. 
o'!'*' 'linroto-iy Kal #x 6O "0"'> 5 ^^* 

aW T€i5x€<ri dajpijxQtvTes, 6 II. 
rcA€o , <f>6pov els 4vtavr6v f 5 (II. i). 
TeAeiJ'njo-fV T€ t^v ftpicov, 6 (II. i). 
T€A?jea'0 - as cKar6fA&as, 8 (II. 3). 

* Ti'fler 6 Se Se^aro x at P ay > 5 (Od. 1). 
t& -yap yepas earl Bav6vrwv, 5 (Od. 2). 

* SSaip ^irl x^Tpas ^xevey, 5 (II. 2). 

VTT€pfA€V€'i KpOVlCOPt, 6 II. 

* (SWo'xsto Ka ^ Karevevffw, 8 (Od. 3). 
u0' apfxaatv a>ic4as tinrovs, 5 (Od. 1). 
^>/Atj rp6<f)OS EvptitcAeia, 9 Od. 
tf>*Ao/i/A€i5$)s 'AippoMri), 6 (Od. 1). 

<f>i\0y TfTtT)fA,4vOS %TOp t J (II. i). 

* 4>fAos 5teAe|aTO 6v{m6s, 5 II. 
<piKwv na\ irarpCdos aXn)s, 6 (II. 2). 
XO,pt^o/x4vn irapsovTwv, 6 Od. 

* X°^ c «' a ' aT(> KT}p6di fxaWov, 5 (II. 1). 



C. — Masculine Tags repeated more than 9 times. 



y Ayafi4fivova iroifx4va Kawy, 14 (Od. 3). 
' A7 afi4fjLVOi/os 'ArpefSao, 13 (Od. 4). 

* ayop^ffaro Kal fi€r4etir€p > 18 (Od. 9). 

* a7ra/*€?0€TO <pv>vq<r4v re, II (II. 1). 
apd^Tjcre §€ rei5x e ' * ir * aur^, 10 (Od. 1). 

* ^7T€a Tcrep6evr > ay6p€vov> 10 (Od. 4). 

* c7T€a irrsp6evTa irpoffTjvda, IOO (Od. 49). 



eirel ^ iroAJ/ <f>4pr€p6s iffriv, 13 (Od. 5). 
eupi* Kpeiow ' A7 afi4fxv<av, 12 (Od. i). 
7)7^T0pe.r ^Se fx4SopTfs, 23 (Od. 9)- 
Ka^ /iiv 7rp!)$ pLvdop k'stirev, 14 (II. 6). 
K€Kopv0fi4pos aXBoiri xaAKiy, 10 (Od. 1). 
Kovpat Aibs alyi6xoto, 15 (II. 5)* 
* AotJo'ai' Kal xp» ra|/ «Aa. r y, 10 (II. 1). 
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* [idAa/tev n\iovi)$t vlOovro, II (Od. 4). 
WleveAdov KvdaXifioio, 14 (II. 7). 

* tritrvvfxivos avrlov 7i&8a, 48 (II. 2). 

* wpoi'ei SoKix^fftciov %yx°s> *3 (Od. 2). 

* Trpoffe<pti KopuflafoAos "Efcrwp, 10 II. 

* Trpo<re(pTj Kparepbs Aio/4^5?)?, 10 II. 

* Trpo<rc<pn vt<pe\riyep(Ta Ztis, 22 (Od. 6). 



* wpoaetpri £dV0os MevtAaos, ia (II. 4). 

* irpotjtipi) w6Sas uiebs 'AxtWtis, 24 II. 

* irpoai <pi\ TroXinnris 'Otivatrcis, 68 ( II. 8 ). 

* jrpo<re'<pj)s ES/xaic trv&ara, 1 3 Od. 

Tolt 5' ovk aeKovre irtreffOriv, 10 (Od. 3). 
rbv 8e aKiros &<r<re KaAvxj/ev, 1 1 II. 



D. — Masculine Tags repeated 5-9 times. 



&\oxoi Kal v^iria reiei/a, 5 II. 

hvd re TrpvfivT]<na Au<rai, 5 Od. 

0poro\oly<f> T<ros"Apni, 5 (Od. 1). 

yuiiioxos ivvoalyaios, 8 (Od. 1). 

Aavaol 6cpdirm>Tcs"Aprios, 5 II. 

Jitk Se OTii9ea(piv %\aoacv, 5 (Od. 1). 

AiOju^Seos tmroSa'jUoio, 8 (Od. 1). 

€Kartj06\ov 'Att6k\<0Vos, 5 (Od. 1). 

'EAfVj) Al!>s eVyeyauia, 5 (II. 2). 

itrieiicthov aBavdroujiv, 6 (Od. 3). 

Ti^Xv $4fxas ^Se Kal aiidiiv, 5 Od. 

OaAt pbv Kara Sdiepv x^ 0VTe ^ 8 (II. l). 

Bdvaros Kal p.o'ipa Kparairj, 6 II. 

9i6<piv nforap ardKaVTOs, 5 (Od. 2). 

©j)#a(ou Tapcaiao, 5 Od. 

Jepj) fs Tj)AejUaxo">> 7 Od. 

Upbv jueVos 'A\Kiviou> ('Avtu>6ou>), 8 Od. 

Kal Neffropos ay\abs vi6s, 5 (H* ')• 

Kal ffiyea <riya\6evTa, 6 Od. 

Kal AcipSarai ayx'/* X1 T0 '> 5 H* 

KAioi'as Kal vijas 'AxaiSi', 5 H- 

* KpaStr) 9vp.is re Kc\dei, 7 (II. 1). 

KpaSfrj Kal fli//i4s ayipiap, 6 (Od. 2). 



* Kpryrtov &ybs dvr(ov tjUSa, 6 II. 

* Kvvi-qv ebrvKToy ^6r]K€v t 5 (Od. 2). 
/xditapes 0eol atei/ e<Wes, 5 (H. '). 
/i«7aA.^Topos 'AAkWoio, 7 Od. 
ixvhaaa&e 8c 6oupf8os aA/njs, 9 (Od. l). 
veKvav Ka-raTt9vi)iinaiv, 8 (II. 3). 

* |€(TT^c eVaVtKTffe TpaVe^aj', 6 Od. 
n^AqtctScw 'AxiArjos, 8 (Od. 2). 
7ro'0i toi tf6\is ^84 TOK^es, 6 Od. 
7ro?oz> rbv fivOov eciires, 7 II. 
jroAeftife"' ^8e p.dxei'Sai, 9 II. 

* iroAw/i' fiAa t6tttov IpeTfiots, 6 Od. 
jrpli/ irarpiSa 70101' ikeVOoi, 5 Od. 

* Trpoa4<py) y\avKWTris 'AO-fjvTi, 6 ( II. I ). 

* Trpo<r4<pTi Kpeiav ' Aya/xefivuty, 8 II. 

* Tcpoatip&veev eyyvs tovra, 6 (Od. 2). 
irporl "Wiov ifvefi6eff(rav f 6 II. 

* irpoxoip eVexeve (pepovffa, 6 Od. 
(TKtooovro 8e ira<rai ^uiai, 7 Od. 

* Tajufrj jrape'flrjKe (ptpovva, 7 Od. 
ujrep apyvpcoio \($riTos, 6 Od. 
iiri Se flp^yus iroffly ^ey, 5 II. 
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But some of these clauses are not truly independent ; evi- 
dently it is unfair to bring into the same category aKovrure 
Bovpl <f>aeiva>, which is needed to complete a grammatical 
sentence, and /Sow7m irorvia "Hpy, which may be used as a 



A. 


46 


B. 


133 


C. 


12 


D. 


35 


AB. 


179 


CD. 


47 



619 " 


354. 


159 " 


107, 


217 " 


104, 


1475 " 


" 871, 


376 " 


211, 



40 T. D. Seymour. [1885. 

mere tag in apposition with the subject of the sentence. If 
the clauses marked in the lists by an asterisk are subtracted, 
we have the following 

REVISED SUMMARY. 

46 tags occurring 856 times; in Iliad 517, in Odyssey 339. 

" 265. 

52. 

113. 

" 604. 

" 165. 

This table shows that more than 79 per cent of oft repeated 
Homeric clauses fitted to follow a caesura of the third foot 
are adapted to follow the feminine caesura, while less than 21 
per cent are adapted to follow the penthemimeral caesura. It 
shows moreover that these tags are proportionately more 
frequent in the Iliad than in the Odyssey. 

We have seen (1) that the feminine caesura in the third 
foot is more frequent than the masculine caesura in that foot ; 
(2) that this predominance is not due to the material of the 
language, but to the preference of the poet ; and (3) that the 
clauses which are most likely to have come to Homer from 
earlier generations of bards are prevailingly suited to the 
feminine caesura. Hence this pause seems to have been the 
earliest and the most approved pause of the verse. Thus the 
presumption is not in favor of the penthemimeral caesura as in 
Vergil, but is on the side of the feminine caesura, — a principle 
which is important for textual criticism. 



